


Art critics weigh in on Piet Mondrian’s Broadway Boogie-Woogie: 
 

“The subject and staccato rhythmic excitement of this most important of his recent works might 
be considered the 70 yr. old painter's tribute to the most remarkable and complex of recent 
developments in swing. The asymmetric rectangles of Broadway Boogie-Woogie correspond to 
the syncopated melody of boogie-woogie music, the short broken lines to the rippling broken 
chords of the bass.” 

 
Alfred Barr, from the Museum of Modern Art wall card 
for Broadway Boogie-Woogie when it was first displayed in 
1943 

 
 
“The eye is led from one group of color notes to another at varying speeds. At the same time, 
contrasted with this endless change in the minor motives we have a constant repetition of the 
right angle theme, like a persistent bass chord sounding through a sprinkle of running arpeggios 
and grace notes from the treble.” 

 
James Johnson Sweeney, "Piet Mondrian," The Museum of 
Modern Art Bulletin 12, no. 4 (Spring 1945) 

 
 
“Broadway Boogie-Woogie does not exhibit precise structural analogies with . . . boogie-woogie 
music.” 

 
Robert Welsh, Piet Mondrian, 1872-1944, ex. cat. (Toronto: Art 
Gallery of Toronto, 1966), no. 111 

 






































