
.'.'

colricsERs t roR[i!'t
ijat*::dayr f.{areh J-u }9?5 8:00 p"m"

Ki:"bsr.rEn Ha-13

TRIC}
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GiEiue

patri.cia Gree::lo::,, f,l"ute
i'ailn r$heeler, e}-arinet

sha coshi-rration of fl.ute, elaririet, and bassoan is not frecA:-en'uly encountered in thei
work; of the ehamber repegtoirei a surpr:Lslng factu sousidering the reuy iuteresting
pqssibilii:ies of cont:lasting the quite distinct timbre,s *f the dcn:.b1e*reed, the. siaEle*
reed, and the edge-t*no woodr',,i.ards. In the frio (November 19?4i fortbese instruments, . r

I emp!.oy conventional cr>ntra.prr-,.nta1 devicesr@hasizing tho itrdependence of each f.in:e :

:1,,

?he first nsrement , for exar.,.ple, a griece usi.ag the tuelre*to;re .syseem, is a kind of ,aria,
the thr€e $)&rticlparlts cf; r+hich shase in tuetr both the scJ.o en,ri the aecompanj"mental .

functions. The ee*tsastinE mi-c1rile secLtca represenLs an exslansion of the aria into.three
f:iers, each being aa ir:de$udcnt Ceve!-opnnent lg inr;,crEant rnclodic motives

The Gigiue i-s a3.so a modificd ba;*:forn, eech compoirent oS ri'hj-ch inelu,fles its cwrr mot*vie
de:veLopment. Wliile not serial" tiris racvenent is a31iec1 c}-cse1y ts'the' first both i

r,rclor1icalJ"l' end harrnoni ca!.-ty.

SANTASV FOR VIOLS1S A1{S Fl}rii0
Lyrical, evocative
B:rusquely, brutal, l:arbarie
Tende::Ly, peacefulfy
t-,'ore.\cCi-n9 r pl"ac iriLlz

Ric!:ard Stout, vir:lin
$Iartin Arnlin, 'pianc

T;:e FaFgqgI $as writte:r l:et***'err Decesrber 19?4 and Febi:uary 3-9,rli, and Is qas! ,i'n four
csni:ectec? secti*ns., The firsE'i:hree parts,'are each cb.nce::nerrl l'ri-th a specific mcrodr
rnusicaX" i"deao or imag-e; and the fi*e? secti"on isr to -sciire e::tent, r:reici$iscent,of the
images of bhe previ.ous three

TIre l*ork *s prinaril-g cc,rrcerned with the ccncept *f, escapisr:*, anC mu;e specificalS"y is
influenced I:y the aspects cf love as e..rpreesed j-n the r','riti-iigs o:r? ii.R..R. T{rJ"kien. In
i:ty olln mind, tire s'glr:EFqy. c=:*resses ixtaqes s,rhish are ur;:ea3 and ;:emsved from existence,
bu{: a-r:e neverth+less eiitrei;te3:1r fsnptj-*S. It is, for me, a iiayd.:iea*r.

Srl.sa.Yl Hayr ssFral:o
i.,iftr'i:i-n &m3in, piano
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Duri"ng its cleveloP$lent 8uri.i-,rg the second-and third ceat,*::i.es &$n Je*i.*h mystieism dis-pl'ayed a preoccupation t'rith the $earr'eilJ.r* cheriot, the ffil(il:lqb, whicl: figures in the firstvision of ihe proS:het Eseliie}. ?he lit;rature of ths, ;1#triilfr rnystics deaLt r,rith theSlossibi'lity of th*urgicaS en'l visionary poser avaiLable to the i.nitf.ate i$ the nysterieeof the Hekiraloth, or pa}aces of God, of, .rlt i*t there lrere ser,ren, each mo-re glorious thanthe one before it, eul-mirratf-ng at the very trrrone oJi God.

The Aramaic t€$tE prcsenterl, are authentie xekhaloth ].iteraturen er:d can be found in thebock Jer'rish Gnosticisnt" I'Ierkn:"-:ah iw-sticism ancl thg Eelgrt4ic Tracii!+o.q by Gershom G.

i:H:"-' 
-trre coffiF vlEfr*-s*'t' rfiffih;*Ei*" #t*"ki; * ,:ransr.iterarins rhe

? :ni-tiaticrn

?o ascend on hi-Edr
to descend belos
to exp!.ore the s;otr1d
tc wa3"k on dry Ersl$i:itc drive on wheels iof the tie::kal:ah)
to eontemplate the sp!-endor
to drcell (?) with the srci.rn
to praise the glory
to sali prai.se
to con&ine letters
to say rLs--mes

tc behold rvhat is on hiah
tb betroLd $rhat i.s be}ow
t$ knclw the mea*j-ng of the llvirg
and to see the vision of tlrc dead
do knop the ligh,i:ninE .

to r+alk in rJ.vers of fife.

fL Bevelation

I beheld and. s;:',, the r,shole Uni.verse
And pezceived it as it is,
I ascended irr a car;:iage of fire
Arid f ccntearpla,ced the pal.aees of llail
And I fcnnd (ineaplicabie Aramaic ,urord

tr*i,ce re5:eatedi
And three toreh*}i.icc stones.

Ifiri.s is the spel}. ancl the se*l
By which the Bartir is.hound
And iry uhieh the Flearrens are bound
Andd!;.r$6;th f}ees before it
Aad *he $nf.verse .L::ernbf.es before it .tt

I:t aFens the nouth of ,,the sea
And closes the wa.ter$ af the f l:rnaslent.
It aperle the Eleavene aed rcaters the Universe
'It uprcots the Eartir. ,:nd ccnfuses the Univeiae.. "

r-,,:r :i.p -, 
,-r. . t. ,!.:j;. :.]..i.,.:.,

a ehoraLe wi.th
the climax, but

ttranslated fronr the Srarnaicl

tt0R BRASST $toR souNDrltc sEA ::

i,Iil1i-au HeEunond, Jeffsey l{ol*es, trurr:pet
r Brian Drake, ho.i:n

i{aul:y okun, trombone
&nd::ew peruzzini, tuha

This picce beEins as csnt::apunte.L lines meeting aad dive:r5i.:rg, j:ee*:r.es
abi.iga'lo of eounterlpinti these meei together io becor.e ene c}:+reie atthei: dir-erge again, this tire j_nto two choral"es.

T@CA?a $OR i"iARIMBtd AIm pl&i:i0

Aon ifaEner, nar5_arba
E:li-s Sr*dzeir, 5>io.no

Tl€ rEggata f3s. M***i$3 *tti gi.*!g- was writte$ as a shor,rcase for i:ire marimba, exp!.*ringi-ts trirtu6$';i-c possibilit:"es" - r*though x.oosely based on a "rwelvc-t*Re seheme, thepiece revol'res clsct:i1d, o,'arious tonal centers and peda3. poi::rs.
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Kim Weisheitr acslrano
l,{artia An*inn pian,}
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