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PROGRAM NOTES

i'Ir ' Elvazeri: "The Concerto for Bassoon and orchesi,ra utilizes the bassoon as arre1odrc,i1ramaticf,".".animCntwh:_cha}ternates
be'lween beinq s(lncrous and highly agitated. The second rnovem.ent, being performed.
on lhe prograr,, j-s in two sections. The openi.nq sectionn marked rGrave', contains
a sonl'-rer , nvsterious feeling. T'he l:assoon exlrresses: e:<tended melodic Ii.nes i-n a
rer:i t.ative strzle orrer s1ov.'-moving chords i-r-i lhe crchest::a/ punctuated by brief
bu-r-si-s of relatrvely dissonant chords and flurri.es, which foreshadow the next section
of t'rre novenent" 'Ihe second section, marked. rAlleqro i,laestosor r pres€Dts the bassoon
and orchesti:a parts as acting together to create a heav,v, insistant rmaestosol
f ee 1 rn;t 

'".;1.i ich br ings the concerto to a close , ',

Mr. tteinick: "signqture for Tempo--words by Archrbald l"iacleish"
r

Think that thrs world against the wind of time
llerpetuallr.z fal1s ti-re way a hawk
FalIs at the '..rrnCrs edqe but i.s motionl-ess:--

Think that this silver snail the moon will clinib
lill n:,qht upon timets curving stalk
That as she ciinbs bends, bends beneath her--

.es

:lnd think that we re:nember the past time.

]I
T'he se i ive peop le ,
'rlhe se nore
'lhan ti.rree dir,ensional
3_v tine protracted edqer^rise into heretofore
People,
!{out shal1 irre );ui:y all
These time-shapeC people,
In graves that have no more
?han three Cimensions?
Can we dig
I,iith such sid.lir-igs ancl declensions
As to cof f i-n bodies bi cr

i,/ i-th mer"nor:r,?
And hotr,
C:n the earth's contracted Now
Enclose these knuckles and this crooked knee
Sprawled over hours of a sun long set?

Or do these bones forget?

rIT
Borne
Landward on rel"inquishing seas,
Worn
Ry the siiding of rvater

!'ii-rOrA t i ne .r,Je S 1:lve I' .i,ra(.re by, 1ya.r76 , c1O f I ie
L)rownerl i.n a cr,._inr-it.1.,-: .-::- s L_ri:f at, Lhe sea,s edqe? --

And vronder nor.^/ what anc,ient bones are these
That rllake orr sj.fting flake
Out t:-l de,:trr r,i: e harre shelrreC 'this shallorr 1e j:ie
Inlnere tie ir'ar.res i-lreak-*
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iir ehirt ar . ,Mrsic f or a Chanrber: trnserble was conceived of in f our sections I all

o.;';;.i"qairi1econtinuingasing1eandconsistent
musical procJression throughout'" This progression consists of the p::ojections of
certain pitc:h sei:s which, thougl.I a1L are present throughout much of the piece to

sonie degree, take on speci.f ic leve,l-s oi- impoi:tarrce through tire contextual- presentation

of the material . Though the baisi.c se ts inrroh'e only very linited collect icns ' 9e D-

era1ly trichords, they are Lo be considereil as generators from vrhich larger flelds
evolve . "

Mr. Snow: "The l-ristory of religion begins rvith a direct and intuitive relationship
bel-vreen individuals and the ir enrzironrnent, ivhich, aS it evolves into a cultural
institution, Clegenerates into static rlogma t1-rat isolates the Divine from the rnundane'

and undermines that prir,roi:dia} feelrng of unity' llysticism as a phase i-n the history

of religion manifests the desire to transcend the Iimrtations of mundane existence

and reunite c'iie exiieci ego io its su.llrce. In tl-re alloTorical )-angual;e of the Jewish

mystics of the second and. ti-rirci centuries, this meant ascending to the 'Merkabahr or

chariot of f ire by r.;hich the prcphet trzekiel ascended to Heaven ' This progressive

ascent, achieved througn r,eclitar-lon and disci-p1ine, is depicted as a journeiz throuqh

seven palaces / each m.ore qioricr.rs tl.iarr the one before i to culminating in the verv

throne of God, At tl-rat pcir-rt, rvl-iere ',','o::ds and. concepts fail ' the mysi-ic knov''s t.to

contradict ions or dual i1.- i.es , anc abicies in s ilent perfect ion ' "
T.

Firey v/heeI ivithout berrinnittgr
Ei,rey vrheel without enci.
The revolving srvord of fiaile
In dance the r,vings cf ciler:ubrr'r
-About an eye dark anC tlickei:i nr;

About a heart Cark and d.rrnb.
(l'uvia F.lvlle r- trauslate<l from the Helcrew)

II.
tJhen I ascended to ti-re irr:st palace I iJas del'outr
in the second Palace l. '$/as Pure,
in the third sincere,
in the fourth T !'nas whol 1l' 'trith God,

:-n the f if th r displayed lroliness before God,
ir-r the sixth T spolie the l<.tcl.i.lsha.l-r before FI j,rn who spoke

the guardian angels night t'iot harm ine;
in the seventh palace r held n.yself erect lvitl-r all m1'

and spoke the fofloiting Praver:

and created, in order that

nLight, trenbling in all linrbs,

praise be to thee vrho a::l: exaltocl , praise be to tl-re Sr-rbl-i-me in the cham.bers of grandeur.

(translated from the Aramaic)
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III,
To ascend on hiqh
to descend belovr
to explore the v;orlC
to rvalk on dry ,ground
to C.rive on ivheel.s (c;f the l4erkabah)
to conternpl-ate che: splendor
to dv;e11. (? ) ,,^ri,rh tne crolrn

* - -: Tlor,,'"v r_qLJr L I

to sai/ pr:aise
to conbine l.etters
to say names
to beholci whaL is on irigh
and to behold what is below
to know the mearrr-ng of r_he Iiving
and to see the vlsion of the cieadio know the liqirtni.ng
to walk in rivers of fire

I beheld and saw the r,vhole Unj-verse
And perceived it as it is;
I ascended in a carriage of fire
And I contemplate,j the palaces of Hail
And f round (inexpl-icable Aramaic ivordtwice repeated)
and three to::cn-Iike stones.

This is the speil and the seal
By ivhich the Earth is bound
And by which the Heavens are bound
And the Uarth flees before it
And the iini.verse trembles before i_t

It opens tire nlouth of the sea
And closes the watei:s of the firmament.
ft opens the Heavens a,rrd waters the Universel_t Llproots the Earth and confuses the UnL verse

Mr. Shuler: ,,I.
_ trii_asi/ I consists of a nunr,ber of secti 6qs si,rspended in musical5Pdue I e dcil oi r'"irir-h enip'roys a single and discr.a. 

-r".r-.. 
;;;i.;"noverns the inter_nal- organizatioi-';:l that sectron, and each seciior-r rs fu::ther crefrned by a specificsu..f ace ' Tile di f ferei-i c series are interrelated rn a non-r-inear manner with transitionsbetween tl're sections to p.o-uiA" Links which ninO tne secti 6qs together into oneentitlz' The over:arr form has irs basis in a qrouul 

"on..f;;n;;; prod.uces a pro_3i'::J:i";;.1:"i:"i";':Ji::,'::*;.if;.;,:i:iii'.n,"."ac. ,o rorn rvith some *lnnu.

I'tr' Harper: "Trout are quite furtive' To be captureci r.ey rnust be approached withconsumate stealth--except when they ire sp4vT.,rni--ar-,un they are very calm and stitl .rf one is cautious and suiet on. "in-.;.;;-t;i;'.i.,"'."ri",";"li.r" water and rub thesilver be11.i.es.
l'mnrersed in t}-re -w'ater r 'vatch the f ish in the dazzling water-broken rights. itouch then' A si-raman on the bank is drar^rjr,n p..ar.es ii1 a biack book. His picturesare primitive abstractions of the fish. ue i= cr::avrrngi wirh crayons of many colors.The Vall-ey of lhe elack Pi'-1 is a va11ey in rrefand rvherin ihe creat Battle was,and rs to be fought--a terrible and bloody battle in rvhich rreland finally drives outher enemres.
The tro"it in this piece are ny love of r'var--of the ccnsumate brotherhood of;;:I.:iS""JIni,.i",?::;;:,,ir:,,;::::;i"; ;;. Iu..,n__of rhe passionare spillins of

=0u,,i,,1*.11.:,:".:i",::::1;:t.ll.l]lr;nf nrirrLi t:ive absrracrions or rhis rove, these
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