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PROGRAM NOTES

Mr. Ewazen: "The Concerto for Bassoon and Orchestra utilizes the bassoon as a
melodic, dramatic force against an orchestral accompaniment which alternates

between being sonorous and highly agitated. The second movement, being performed

on the program, is in two sections. The opening section, marked 'Grave', contains

a somber, mysterious feeling. The bassoon expresses extended melodic lines in a
recitative style over slow-moving chords in the orchestra, punctuated by brief

bursts of relatively dissonant chords and flurries, which foreshadow the next section
of the movement. The second section, marked 'Allegro Maestoso', presents the bassoon
and orchestra parts as acting together to create a heavy, insistant 'maestoso'
feeling which brings the concerto to a close."

Mr. Heinick: "Signature for Tempo--words by Archibald MacLeish"
I

Think that this world against the wind of time

Perpetually falls the way a hawk :

Falls at the wind's edge but is motionless--—

Think that this silver snail the moon will climb

All night upon time's curving stalk

That as she climbs bends, bends beneath her--
Yes

And think that we remember the past time.

These live people,

These more

Than three dimensional

By time protracted edgewise into heretofore
People,

How shall we bury all

These time-shaped people,

In graves that have no more

Than three dimensions?

Can we dig

With such sidlings and declensions

As to coffin bodies big

With memory?

And how

Can the earth's contracted Now

Enclose these knuckles and this crooked knee
Sprawled over hours of a sun long set?

Or do these bones forget?

ITT
Boxrne And wonder now what ancient bones are these
Landward on relinquishing seas, That flake on sifting flake
Worn Out of deep time have shelved 'this shallow ledge
By the sliding of water Where the waves break--~

Whom time goes over wave by wave, do I lie
Drowned in a crumble of surf at the sea's edge?~~



A

Mr. Shuler: "Music for a Chamber Ensemble was conceived of in four sections, all
presenting different and varied curfaces while continuing a single and consistent
musical progression throughout. This progression consists of the projections of
certain pitch sets which, though all are present throughout much of the piece to

some degree, take on specific levels of importance through the contextual presentation
of the material. Though the basic sets involve only very limited collections, gen-
erally trichords, they are to be considered as generators from which larger fields
evolve."

Mr. Snow: "The history of religion begins with a direct and intuitive relationship
between individuals and their environment, which, as it evolves into a cultural
institution, degenerates into static dogma that isolates the Divine from the mundane,
and undermines that primordial feeling of unity. Mysticism as a phase in the history
of religion manifests the desire to transcend the limitations of mundane existence
and reunite the exiled ego to its Source. In the allegorical language of the Jewish
mystics of the second and third centuries, this meant ascending to the 'Merkabah' or
chariot of fire by which the prophet Ezekiel ascended to Heaven. This progressive
ascent, achieved through meditation and discipline, is depicted as a journey through
seven palaces, each more glerious than the one pefore it, culminating in the very
throne of GCod. At that point, where words and concepts fail, the mystic knows no
contradictions or dualities, and abides in silent perfection."

I.
Firey wheel without beginning,
Firey wheel without end.
The revolving sword of flame
In dance the wings of cherubim
About an eye dark and flickering
About a heart dark and dumb.

(Tuvia Rivner- translated from the Hebrew)

IL.
when T ascended to the first palace I was devout,
in the second palace I was pure,
in the third sincere,
in the fourth I was wholly with God,

in the fifth I displayed holiness before God,

in the sixth I spoke the kedushah before Him who spoke and created, in order that
the guardian angels might not harm me;

in the seventh palace I held myself erect with all my might, trembling in all limbs,
and spoke the following prayer:

Praise be to thee who art exalted, praise be to the Sublime in the chambers of grandeur.

(translated from the Aramaic)
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ITT
ascend on high
descend below
explore the world
walk on dry ground
drive on wheels (of the Merkabah)
contemplate the splendor
dwell (?) with the crown
praise the glory
say praise
combine letters
say names
behold what is on high

and to behold what is below

to

know the meaning of the living

and to see the vision of the dead

to
to

Mr.
Space, each of which em
nal organizations o

know the lightning
walk in rivers of fire

Shuler:

I beheld and saw the whole Universe

And perceived it as it is;

I ascended in a carriage of fire

And I contemplated the Palaces of Hail

And T found (inexplicable Aramaic word
twice repeated)

and three torch-~like stones.

This is the spell and the seal

By which the Earth is bound

And by which the Heavens are bound
And the Earth flees before it

And the Universe trembles before it

It opens the mouth of the sea

And closes the waters of the firmament.

It opens the Heavens and waters the Universe
It uproots the Earth and confuses the Un verse

"Fantasy I consists of a number of sections suspended in musicagl
———tey L

ploys a single andg discrete series which governs the inter-

f that section, and each section is further defined by a specific

surface. The different series are interrelated in a non-linear manner with transitions
between the sections to provide links which bind the sections together into one

entity.
gression of musical

of

If

touch then.

thought rather th
development of and retur

"Trout are quite furtive.
consumate stealth--except when they are

The overall form has its basis in a global concept which produces a pro-
an a linear approach to form with. some manner
n to previous ideas."

To be captured they must be approached with
spawning--then they are very calm and still.

one is cautious and quiet one can reach into the cold mountain water and rub the
silver bellies.
Immersed in the water T watch the fish in the dazzling water-broken lights. 1

her enemies.
The trout in this piece are my love of war--of the consumate brotherhood of

fratricide--of the dances in
lood and of the lament of
I am the shaman drawing coarse an
spawning trout. My crayons are music."

A shaman on the bank is drawing pictures in a black book.
are primitive abstractions of
The valley of the Black Pig is a val
and is to be fought--a terrible and blood

the figh.

His pictures

He is drawing with crayons of many colors.
ley in Ireland wherin the Great Battle was,
y battle in which Ireland finally drives out

preparation for battle-—of the passionate spilling of
the victor.
d primitive abstractions of this love, these



