


FilCIGriAFl NOTES

Don!-t ,I,oolt Now.,. ls the only purely electronic work on the
proftram. The sudclenness wlth whlch varlous sound events
ocelrr In Nhe course of the work Bugflested. the tltle, which
w&s t;,,rlrpn from a horror f llm of the 1970ts. How approprlate.

Cogr:on ls, like 'rHomma,getr hearcl later in the program, a
mtxtrtro of 1lve anci. recorded. med.ia, and. ls. simllar in its
lneorpora.tion. of non-wester"n musical elernents. As in many
forms of Aslan bheater, rnime serves as an appropriately
srrl:tIe means of expressing complex and conflicling emotions
wlrlch the narrative portrays"

...Frnd LefW Anclefson takes rlruqs ls a sort of vislon of
hour1e61" -"yctre.ae:ibs; a hot, Lazy, suburban Sunday
afternoon in the b;rck yarc1, just you, the raciio, and. a can
of Bud.. lretty sor:n the combination starts to sour und.er
t,he hlazinp. sun, and. the results can be pretty od.d..

F;,rcing the iliusic is a bit of
oomnoslng Pia,ste::pieces in the
{ngony, not much ecstaeSr,

,
Hommage 3 Afrtqueg Diane ctescr"lbecl" thls piece &s a kind
of etrcus ln whlch many d ifferent events take place, and-
the nuc'llence must slmpIy Iet 5;o and take in the surprises
i1$ t hey come. Unf ortunately we all tend. to be a b1t too
enul-,torrs to 1et o1.1r'selves be surprlsed., so we choose to be
eri ttcel iristearl . Need.less to sny r thatrs not a very g;ood
wi'l\r lo leartt sOlret,Iin[I new.

HommaEe d Afrlqr*":
Japanese table gong
suspend.eci. cymbals
manjeera (miniature

trnd.ian cyrnbals )
tambourine
sleig;hbe11s
maracc€rs
kltchen poLs
finger cymbals

theater about the ordeal of
Grand Trad"itlon. Lols of

Instrr:ments hegd. irrpleci:rlc lria.no*
i'ranc1 pi";rno
Arp syntl'rr:s lzer*
pi f,e errga,n*
Lrumpet
kal"i.mba (Afrlcan rf thumb planott)*
dr.rmhek (11r:rocean d-rum)*
c lfi.'',e s
hamhoo r,,rlfld chlmes
mef,a l wlnc1 chinres

*prereeord"eci-


