/R HLH (1B

N - — R

TAIDY T TR 4R~

84—!;(2—85

17149

(v

iy,

A

reant

_ O RACHORY
N NN Y m»‘ﬁi’r?rﬁ‘llwugmg gﬁg@gﬁ

J) 85 ek ¢ [EURG=b AMSRAHOOPREICHN AEATH S

¢

BACORENISSA b = | R HOACHC

AINBRECHURORT YO NEHEONAAMN

DN ofR1 W Vo b g v e —

| e Y ¥9)

non 2300

RN X, ) A

MY ONMEHOAC HRBEECTH M (rotid AROWTH 03
ORI OGN e D Rafdg Bk FiriS

SHEATY AOHRWHY MRIOERG Mo
GRS MHHOSH O%M 'Wﬁﬁ@&ifﬁ}ﬁf&ﬁ A Ol AUELS SRS Tt

Ly
-

T osug) SPNOHEKY ot

NO.237

RS-
ON-RATH

" RIT AV

QU5 A HRTEOONG S EONCHISD SERAo IS S¥ TR pN=RVOTARA

ARFEPENOENE HHE AR R TVER BESN 0O ARSI\

O OWRE

]

SOBEMEAGHU AT ARNCABMINEEIDR T ,VEFRARE O

7
A
2y
AT
e
e
‘-‘Jj
.o >
5 n
: 5
(=3
=
i *
FER- ¥
T323;
D17 R =
DI = —
— B E B
& Dt
®ET T
P.B1

HINARTY FSBRANADY AS¢h BOBGHGIESSNORD
A - ARRBISHNTHONDT  M=2SN

<
-

OO
HROVREEIOBENMY AN AHNTOHTHAY GIUOWD HHSHEY ) HDTHOMBEN| 7«4

” 4
* HFASETROBARRE UG

GrEmi Ao ) &2,

. s

LrAg

TR (%

)

ADWUNOGMHCNEHT Al g TOOY TR RSH ﬁ’?ﬂv‘?(‘d(‘h‘k‘# ;Aﬁtﬁ_ \‘-\\?-NU!Q-\"SG&\}

Hofd ATHrdUESH

e 4 it e ©

The Asahi Shimbun - Saturday, lst December 1984

AC™ T=NDER THE A32 SOUNDS!

by Genri Rakagawa

Having heard a concert of the Americar Brass Quintet on their 3rd
tour of Japan.' I uas convinced that this was undoubtedly one of the
truly best ensembles of its kind. With the born player sitting in the’
middle, flanked by two trumpet players on his left and two trombone
players on his right, the Lmerican Brass Quintet played in their
dark suits. (Photo - November 26th at Hitomi Memorial Eall, Tokyo)

The best part of the ABQ primarily is in its sound.

What a tender and puffy sound they produce! Without a hint of hard-working,
effort., strain or stiffness, they briag out the supplest tomal guality

with such a seeming ease! The subtle blend of their ensemble-playing was

50 special that any brass fan who might have heard the ABQ for the .first time,
should have wondered if it indeed was the sound of a brass group. .
It goes without saying that they never cracked at "fortes”, nor

broke off at "pianos". The sheer delicacy of nuance in their ensemble-
Playing was just like that of a string quintet or even of a vocal quintet;
and yet, the sounds produced were of a brass ensemble — What a
delightful experience!

The uniqueness of the Quintet lies in the fact that they are
» Brass music
is generally associated with "brassy and gaudy” sounds blown in full force,

but these five fine musicians never give way to such an easy show-case

making real music, not simply showing off their virtuosity.

effect, but concentrate orn serving music in the essential sence of the
word. There is no doubt about their eye—oéen:mg virtuosity, but what
you hear in the end is a tonal poem. This indeed is a chamber mmsic
approach, which is the ideal of. any misic-making after all, though in
brass music it is not bad sometimes to indulge in the physical joy of
Blowing. ‘

From the Renaissance to comtemporary music, from Bach to Foster,
they offered a wonderfully varied prograrme, of which I was particularly
impressed by "Music for Brass Instruments” by Dahl (an American composer
born in Hamburg); then "Dance Movements" by Snow (a contemporary
American composer). In the two pieces from Bach's YArt of Fugue",

their 4—-part playing was done with exquisite precision.



