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Nct too many years ago, it would
have heen impossi'ole for a brass en-
semble to present a concert as stim-
ulating and varied as tlrc one given by
the A4eri.can Brass Quintet Saturday
night .at the Terrace Theater. Until
recently, the repertoire for brass
chamber groups was so' heavily
weighted toward early music thai
players often had to balance master-
pieces with transcriptions, often un-
convincing, of later music. The emer-
gence of virtuoso brass ensembles has
changed that, as contemporary com-
posers have produced music to chai-
lenge the anaing techniques of these
groups.

Although Venetian canzoni and,
Elizabethan consort music were well
represented Saturday, the quintet
gave equal attention to the 20th cen-
tury with stturning performances of
new woxks, some.uritten Jor ihem,
David Snow's "IJance Movements,"
inspired by Stravinsky's late bailet,
paid its dues to that score by quoting
its operdng fanfare and then pro-
ceeded,to choreograph the sound of
paired trrumpets and trornbones into
wonderfuliy kinetic and fluid antiph-
onal configurations.

J.S. Each fared a bit less well" His
finai work, "The A:t of Fugue," is
written ,in *pen score and is thus fair
game .for any kind of transcription,
Contrapunctus 3 was beautiftrl and
prcjectettr reai grandeur, but the Con-
trapunetus I doubie fugue sounded
wrcng. Its {ast and long-lured first
subject wds clcarly not conceived with
the ,bass trombone in mtnd, and even
the technical sorcery of bass trombon-
ist Rahedf Biddlecorne couldn't carry
it. t

William Lovelock's "Suite," written
for the American Brass Quintet, was
less adventuresome than the Snow
work, but full of acrob,atic vrriting. Its
Toccata movement was indeed a
showpiece for the virtuosity of trum-
peters Rayrnond Mase and Chris Gek-
ker. r

-Bob Halliday


