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PROCRAM I - Jul, 78tJ", 2OO7 8:OO pmt

Sonata./br' l:iolin qnd l)iarro (Nht. I ) ( l9q3)
I. Andante semplicc
Zsuz-sanna Em6di - Violin^ Deborah Bros,n - piaro

ll-inter - Sonata in Three _\fotemefis.for Tntntpet and piano llgt)9\
Steve Haase - lrulllilet_ Dcborah Elrotr - piano

Noc'tunte (.1989 t

Iletsr Reveai - Clarinet. Clement Reici - prano

Son.s oJ'the Desert (197ti)
I. Parler I1. Games Ill. Portrait oll_aurel and lIardr
ii./ailei Kovsiii,k ald Clclrent.lteiri - piaiio lour,llatds

INTERMISSIOA]

Sonata -for I;naccompanied F-Iure (1t)Bl)
l. Fast. bu1 r,ew gentl_v flou,ing li. Slou.l1..but witir great intensitv
III. Fantasia - Variations and 

-l'herne 
on ''Brian Boru's March,'

Valerie Junttila - Flute
Piano I rio in -4 minor (.1914)

I. Moderi II. Pantoum iAssez vit) [I. passacaiile (Trds large) IV. Final tAnirnej
Na-viri Poochiliian - vrolm. ArJanr Gorzales - cello. Deborah Bronn - pia,o

PROCRAM il - JLn, Zzn&, Zoot 2:OO pyn/

Trio./bt'I-iolm, Oello. and Piano ( 1992')
L Aldante con moto Il. Moderato IIJ. Allegro Molto
Eqa I)uniau - Violiu^ Wavne Sinrth - C_'ello, Deborah Broi.rn _ piano

ll'inter - Sonta in 7'hree ,\ lownrcnts .fbr Tnmtpet and piano t1999\
Ste',,e Haase - Tnunpet. l)elrcrah Brou.n - piano

Xor:runrc (1989 
5

Bets\ Reveal - Clarinet- Clemerrt Reid - piano
Sons ofthe Deset (1976)

j Pa,rL:r' TT (larnt:s iii. Fr,rrlr'.it of l,a*rei anri liarc11,
Waher Kor,shik and Clemcr.rt Reid - piano Four-Ilands

rN]TERMISSIOA]

Th ree I I oyemelr.r ( 1 8tt3 )
1. Allegro appassionato II. Moderato IIL Allegro con luoco
David and Carol Flenick - Prano l-our-I1ands

S onala .{or L.in a c'c or1ta n i ed F I u t e ( 1 98 1 )
I. Fast. bul ver v- get.rtlv llowing ll. Slorrh'bu1 u,ith great inlensit,,,
lI. Frurtasia - Variations and Therre on "Brian lJoru's Marcir,.
Valerie .lunttila - I.-lute

Sonata (1992)
I Rondo Il. l.anient III. l'occala
David and Carol lleinick - lrrano lrour-IIatrds

Aaron Copland

David Snou

Cletrcnt Reid

Samuel Adler

Maurice Ravel

Irric Eu'azerr

David Snou,

Clemenl Reid

Arnv Beach

Samuel Adler

t)avid Ileinrck
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PROGRAM NOTES

Aaron Copland - Sonata for t/iolin and Piaro (Mvt. I)
The Sonota for L'iolin and Piano {1942..43) is dedicated to the memory of Lieutenant Harry H. Dudram,
a friend s'ho was killed in action in the South Pacific in 19,13. Ruth Posselt and the smpos€r gave the
premier at New York's Town Hall, on January 17. 1944. Virgil Tlromson once praised tie Sonata for
Liolin and Piano fot what he termed its "calm eleration." Aaron Copland wroti, *It is certainly one of
the least complex pieces that I've ever written. Actually, when you look at my works of the early 1940's
'Oar Town, Fanfare for the Common ]uIan, Rodeo, Lincoln Portrait - I seem to have been going
tluough a pretty *plain' period. You might say that the L'iolin Sonata, of 1943. is well on the wav to
Appaiachian Sprtng."

Dayid Snow - Winter
Winter was composed at the request of trumpeter Chris Gekker and premiered by him at the first
Unft'ersity of Maryland Artist Scholarship Benefit concert of the 1999-2000 seaion. The elegaic
thre-movement work is dedicated to the memory of pianist Wendy Maraniss, a close Anend of the
cromposer, who died in an automobile accident in 1998.

Eric Ewazen - Trio for L'iolin, Cello and Piano
This piece lryrls lrritten in 1992 for the Ahn Trio, w.ho premiered tlte work at Juilliard in New york City.
The first movement is a bit of a palindrome. with gentle. I,vrical melodies in the opening and closing
rections. The middle section is in a traditional sonata allegro form. You will hear, *"lody, once
again intoduced by the cello, which has an extensive range. This playfirt, and somewhat r.,irtuostic
melody is tossed aroun0 ftroughout tlle entire fast section of the movement. The second movement is a
ballade, with a mournfirl, expressive melody treated to a series of variations thrcughout the movement.
The rnusic builds and gro\t's as the movement progresses. The final movement is a rondo. rvith an
energetic rhlthrn that mor,es non-stop. Fast rhythmic gestures are once again tossed around the
ensemble, but sometimes the group joins together for heroic, declamatory statements.

Clement Reid - Nocturne, Sons of the Desert
Nocturne, mvt. UI of Three ]l{oventents for Clarinet and Piqno,projects a lyricism. pastorale feling,
and a sense of suspended time through juxtaposition of slowly meter€d pafis with sections suggesting an
unmetered texlure. The music also projects an impression of a kind of distant echo, depictingiounds
and memories reflected from far aray . Nocturne was completed ii l9s9 and premiered at G Cornish
College of the Arts in Seattle.
Sons of the Desert owes a good deal to American Experimentalists such as Henry Co*ell and especially
Charles Ives. The layering of activities, contrasting styles, and the use of quotation from a variety of
sorrc€s are all observable. The source material, however, is clearly drawn from the life of an American
n'ho grew up in the Greater New York Cify area in the 1960's not New England in the lgg0's. The
second mol'ement. Games, comprises three sections subtitled Tag, Indoors. and Hicle and Seek. The
tirird movement, Portrait of Laurel and Hardy- captures the spirit of its narnesakes, careening from one
"flne mess" to another. Sons of the Desert has been performed by several four-hands teams including
Dar'{d and Carol Heinick, and was played privately for Aaron Copland at his home in 1977.
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