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E_Iway Bcvin (1554-ca.i 639), English or Welsh composer and theorist. A Pupil of
T allis, he was organist at Bristol Cathec{ra] from 1589 and was sworn as (Gentleman
E_xtraorc{inary of the Chapcl Koyal in 1605. e comPoscd some Anglican church
music and a setting of the folk song known as ‘Browning’ in the Cosyn Virginal Book;
and wrote treatises on methods of constructing canons in up to 60 parts.

! :rowm’ng: the title of an English 1 6th~ccntur5 Popular tune which was sometimes
used as the basis for instrumental variations. T he tune consisted of a 4 bar Phrasc in
comPouncl &uplc meter, and was attractive to composers because of the Possibility of

using it either Harmonica“y in the bass or melodica”g within a Polyphonic texture.

—~New Grove Dictfonary of Music and Musicians

ComPoscr/Fchormer/Author/Artist/Froduccr Dan Flonscy was bornin 1958 in
Clcvc]ancl, OH. He attended Yale Univcrsity and Mills Co“cgc. Dan’s artistic life
is so diverse l suggest you check out his website for further information. l izard Music
was insPircd }33 the novel of the same name bg Daniel Pinkwater. Jt can be heard inits

original instrumentation of 5 alto saxoplﬂoncs and | baritone saxoPl-]c}nc on Dan’s

CD }vory Bl” (Music & Arts CD 982). Dan currcnt]y lives in E] Ccrrito, CA

Morton Fe'c!man’s 11’_!’2 forflutes dates from 1 982, and was comPosccl in Bcriin as a
bir‘thdag Picce for Sonia Botanyi. Aside from its brcvitg, the Piccc can be taken as
“Pure” Feldman: a kind of distant view from a mountaintoP, with the {:ragments of an
obscssivc, comPrcssc& musical idea seeming to scud across the lanclscapc like wisps
of cirrus clouds. Thc music takes its shaPc almost in rctrospcct; we know how we got
there on]g after we've arrived. Feldman’s method in the work is a tcci'miquc he
Frcquentlg cmP]ogcd: he uses the idea of a chromatic cc“, adense complex of C~
sl'\arP, D and E;ﬂat, which seems to build the Piecc simply by the harmonic clash
among these notes—a kind of shimmer, an insistence not all that different from the

throb of a toothache (but a lot more rcwarciing )-—Alan Rich



David Snow was born in 1 958 in Providence R}. He attended [ astman and Yale
Univcrsity. David has the distinction of bcing the on!g composer who has ever called
me up and asked “Jag, 'm between Projects right now. Would you like a Piecc’?” His
list of works is long and diverse and includes the Fo”owfng Pieces for tuba:

FPoor Mr. Cabbagc (2 tubas and Percussion) (1976)

E]cpl‘xantcs Exotiqucs 4 tubas) (l978>

A Dakers T ale (narrator, tuba, and Pfano) (1 980)

Dear Rozcnkava]icr (tuba and Piano} (1 985)

Canzonc D’Amour (tuba, bass and taPc> () 994—)

About A Sheynem Dank Dir|m fugik, Mr. Snow writes:

The Yiddish curse is a uniquc SPccics of verbal assault that can be either

Proﬂigately baroquc in execution (”May you inherit a hotel with one hundred
rooms and be found dead in every one!”) or Packagcc{ and delivered with lethal
economy (“Gct ki”cc‘l”). By its ru]cs, it-jus’c won’t do to state the obvious:
Aunt Rose doesn’t mcrcly look sick, but more tc”fngly, “shagncra menchen
haut me gelicht in drerd” (”thcg’vc buried nicer (ooking Pcop]e than that”). Part
of the genre’s charmis to be found in the warmth of the Ianguagc, in the aural
soulfulness of Yiddish that simu]tancously sharPens the insult’s bite while
mitigating it with a subtext of familial connection (bcing the lingua franca of
Pre~WW” Europcan Jews, Yiddish was a brickbat wielded mainlg at one’s
own kind; whom else could one abuse so Fcarlessly?).

T he titles of the suite’s six movements constitute a sampling of Popular
Yic!clisl‘n invective: 1. A 5hvarl:5 Yor (“You should have a miserable Bcarl”); 2
A Brokh Tsu Dayn |_ebn (“Yourlife should be a disastert”). 3. /olst Ligcn
ln Drerd (“Drop deadl”); 4. A Khalerye (“A P!aguc on Hou!”); P 5ic Haut
Gevain A Courva In De Momma’s Bouch (¢She was a whore in her mothers
s’comach!”), and 6, the alwags hanc{g “Gai Kakhcn A?egnam” (“Go shit in the
ocean!). Jf the friend who gave you a ride to tonight’s concert won’t take you
home because he’s busg trying to score with the ticket !aclg, look the rat-
bastard in the eye and sPit out, “a shayncm dank dirim Pupikl” (“many thanks to
your bc”ybuttonl,” i.e. “T hanks fer nuthin’?).He might not understand a word
of whatyoujust said, but he’ll know damn well you’re rea”g, rca“g Pisscd‘



ke Sting, Jag Kozen was born in the 50%s. e started Playing the tuba in the 60’s and went to co"cge in the
70's (BM [thaca Co”cgc), during which time he was also Principal tubist with the Jerusalem 53mphony
Orcl'zcstra (1977-1 980). DUring the 80’s, he received his MM in tuba Pchormancc from Yale Univcrsitg and
in the 80's and 907s P]agccl in many interesting groups, inc]ucling the Europcan T uba Quartct ancU'azz vocalist
Tina Marsh’s Crcativc OPPortunitg Orchcstra. He has been heard on NFR’S Morning [ dition and has
P|agcc] such diverse venues as the Bang-On-,ArCan Marathon and Z_aPPana“c Festival. A long—timc
clﬂampion of new music, Jay has had Picccs written for him by many composers, including Virgi| Thomson UAY
ROZEN:FORTRAIT AND FUGUE for tuba and piano) and David | ang (ARE. YOU
EXFER]ENCED" For clectric-tuba, narrator and chamber cnscmble; CR] Records #62.5). His CD
KILLER TUBA SONGS, recorded with Pianist/composcr Vern Nelson, has received rave reviews, Jn
1999, Mr. Rozen moved to the New York area with his wife Michele and claugl‘\tcr Kita, whom he considers his
Magnum Opus. He has since pcr{:ormcci with the American SymPhonH Orcl‘ncstra, the Manhattan
FPhilharmonic Orchestra and Peter K otik’s SEM [ nsemble. e has also Plagcd withjazz fuminaries Ra3
Anderson, Charli Fcrsip, Burton (Greene, and Fcrry Robinson.

Christopl’!cr Mccder has been Playing the tuba for as long as he can remember. Hc attended Obcr]in
Conscrvatorg of Music, where he studied with Ron Bishop; then he gota Master's chrcc from Camegic
Mellon, where his teacher was Sumner [ rickson. Jn his career, he has worked with artists ranging from the
Fitts})urgh ngphong Orchcstra to Punk trio Mcatbomb, and with mangjazz, contemporary classical, merov
and rock bands in between. WWW.a”aboufjazz.com once accused him of “Furious lyricism,” and he seemed
flattered when he read it. You Probablg haven’t heard his album on 5achima9 records with [ nsemble
Duchamp, but it’s out there. These datjs he is sPcncfing most of his time and money on ClﬁristoP}wcr Meeder's
Good Time [ _nsemble and other avant-garde and classical Projccts with Dan DcCl‘lc”is, Danie{ Cartcr and
the inestimable Mang Others.

Joe Exley has Pcrﬁormcd and recorded with groups of many s’cylcs, Jn addition to bcing recorded on TV news
themes and rock albums, Joc has toured with William Russo’s Cl’)icago Jazz Enscmblc, Pchormcd with the
New T rad Octct with trumpeter Orbcrt Davis and recorded with drummer Bernard Purdie. Joc has
Pcrpormcd with many orchestras and brass ensembles and has been an Artist-]chsidcncc at the 5ravol
Coforado Vail Va”cg Music Festival and the Bircl'l Crcck Music Ccntcr. Joc holds a Master of Music
Performance chrcc from Northwestern Univcrsitﬂ and a Pachelor of Music Performance Degrcc from the
Univcrsity of Northern Colorado. Joc has studied Privatclg with Rex Martin, Gene Fokomg, Amold Jacobs,
Ken Singlcton and Jactc Robinson. Heis currcnt|5 music director of the Brooklyn Foetry Choir and has
produced and performed on the CD: FO' JAZZ: TAKIN' [T TO THE HOLLOW.

Kock Savagc has Pcrpormccl, recorded and toured with Barkmarkct, Marc Ribot, Miraclc Room, and a
Plcthora of obscure and unloved groups too numerous to mention. His range of cxPcricncc encomPasscsjazz,
cxPcrimcnta', industrial noise, rock, etc. [ e is a firm disbeliever in the value of rcgular Practicc and asserts with
some Pric{c that he believes his lack of effort is apparent in his Plaging. Currcnt|y, Rockis concentrating on
composing, and unbclicvably, has actua”y had works commissioned and Pchormccl by various groups around the
country, [He lives in Manhattan with his wife, abstract painter Juri Moioka, and two cats, the younger of whichis

musica”g gi{:tccl. Fockﬂ Plags a Schoenhut toy Pfano with wor‘dng black l«:ys.



AN INTERVIEWWITHJAY ROZEN

Q: Why THREE? Why not FOUR or SEVENTY-SEVEN?

A: | had Playcd with the E_uropcan Tuba Quartct forfive years. T his was four
tubas who on|3 Plagcc{ free lmProvxsa’cxon Thcn durmg a solo concert l gave
atbeanbcndcrs (Bcrkclcy, C/\) l wasjoxnccl bg two other tubists and realized that l
Prchrrcd three Players. ] tl'xougl‘nt it would be nice to have TH REE Playcrs who
were comfortable with both free imProvfsation and all stglcs of written music and that

Pcrcussion would cxPancJ our timbra] Palcttc.

Q How did THREE get started?

A | had known Christopher Meeder's work with [ nsemble DuchamP in Fittsburgh
before he moved to Ncw Yorl(. Wc hooked up when ] moved to New York in1999.
Wc both met Joc E_xlcg ata Paradc, s0 THKEE actua“y had its debut marc]'ming
down 5th Avcnue, ] had known Rock Savagc many years before in Austin, TX ] was
[’laPPy to have the chance to work with him again.

Q:l expect repertoire is a Problcm.

Az ch, there are very few Publishc& tuba trios, and only one rca”g good one (Ludus
by Vaclav NcHybcI), so we borrowed music from other instruments and also found
many treasures in music written for unsPcci{:icd instrumentation. 53 this time a few
composers had written Pieccs for us and we were busy arranging and writing ourselves

(a” ‘FOUF O{" us are comPoscrs>

Q Is THREE available to Pla3 concerts, givc master classes etc.?
A: Yesindeed. | can be reached at 516-3%8-6966 orjag_rozcn@'wotmail.com
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